rendering is in prose since he thought that by this means he could
achieve stricter fidelity to the original. Legend has it that, when several
poems were read out at an assembly at Mecca, these seven pieces
comprising the Moallakat were chosen by critics as the best. The poems

were, therefore, written sn golden letters and hung on the temple. The
Moallakat was dedicated to Paradise.

Jones makes a pointed reference to these seven pieces in his
preface to the Poems, In many a context, he had urged earlier that
somebody should try through translation to discover their charm to the
European reading public. Nobody, however, came forward. When at
last he chanced to find a manuscript of the poems in the royal library
during his visit to Paris, he decided upon accomplishingthe task himself.
He did the work with the help of his own copy, based on the manuscript
at Aleppo, and later checked it with another at Trinity College, Each
of the render ings is provided with an Introduction and a transliteration
of the original with a view to facilitating critical study and scholarly
research by his European audience.

The poems are more or less variations on the same theme; they
are all melancholy, and are sometimes nostalgic memories of adventures
of love in the past. The scene of action being the desert, when people
moved from place to place, there was occasion for severance from old
contacts. Another characteristic is that the poems are all filled with a
strong hedonistic atmosphere, even like A Persian Song. Muriolkais,
Tarafa, Zohair, Lebeid, Antara, Amru, and Hareth are the respective
narrators of the poems, and they quickly establish intimacy with the
reader. The Moallakat achieved wide fame and established Jones's
reputation as a master of the Arabic language. It was also his idea to
write a comprehensive essay on Arabic monuments, but he could not
find the time to work it out.

The Poems and the other occasional writings in verse-all imitations,
except for The Muse Recalled which is also cast in the mould of an
ode-lead to a double conclusion: firstly, they are an authentic indication
of Jones's place as a precursor of the Romantic Movement, although of
the neo-classical tradition too there are still abundant traces; and
secondly, they present a mingling of the classical and Oriental streams
of poetic tradition, which it was Jones's ambition to bring about, and
thus mark a significant start in the glorious career of Jones as Orientalist.